This Is Radio Craft

While Jason Collett has a who's who of Toronto musicians to jam with every day,

this stimulation is apparently not enough. To ease the collaboration itch, Collett
invented Radio Mondays, a sengwriter's circle
that features fellow minstrels from across the
Graat White Morth, Here's how it works: Collett

~-and the other artists sit on stage together
taking turns testing out new material or pulling
out dusty numbers. Collett plays every show
and jams with some of the country's finest

writers including Hayden, John K. Samson,
Jose Contreras and, more recently, Magneta
Lane’s Lexi Valentine. Doesn't sound like a bad
way to practise:
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to come to terms with that fact a little ass
backwards, but | think it's important to
embrace whoever you are. Life without risks

is tepid.”

In 2003, it was Toronto record label, Arts & Crafts, who took a risk on
Collett. Kevin Drew, main Broken Social Scenester and A&C co-founder,
saw the guitarist play around town and took a liking to him. The label
quickly released Motor Motel Love Songs, essentially a greatest hits record
culled from Collett’s previous indie releases.

Now the A&C brass have dipped into their savings to fund Collett’s new
record, fdols Of Exile. It's the first time in years that the Bramalea, Ontario
native has released new material, so the pressure was on

“It's only been really good pressure. | just wanted to improve upon my
writing and my singing and |'ve had the great opportunity to be challenged
musically in the last few years, which | hadn't had before,” he says.

With label money behind him, Collett could have challenged himself further
by enlisting top producers and players. Instead he retreated back to familiar
ground. With Howie Beck producing, and everyone from Kevin Drew to Leslie
Feist to Justin Peroff contributing, /do/s liner notes read like a BSS album.

“| wrote most of this record while touring with the Social Scene,” says
Collett. “ | just took advantage of everyone around. In September | did the
bed tracks before we toured throughout the fall. Then we moved to Howie's
little studio in Parkdale and after Christmas we had people wander through.
There's over 20 people on the record. .. | just threw stuff at them.”

Once the LP was complete, Collett was left with 12 tracks of folksy
untry pop, perfect for a summer drive. Much like Motor Motel, Idols'
s deal with longing, reflection and the weather
y Canadian that way," Collett laughs. “A record talking about

0f cou here’s more to the disc than just sunrises and sunsets, and the
singer-songwriter is quick to offer up another common lyrical thread.

“I've just realized in having some final listens that there's probably more
drug references than sun and moon references.”

\While he doesn't say what drugs may have influenced the songwriting
process, he does say that the opiate insights are related to him getting
personal, something he used to hate John Lennon for.

“| want people to find something that they can take away. In order to do
that you have to be very personal. | used to really dislike John Lennon for
that reason. All he ever wrote about was himself," he says. "A few years
ago | found myself really wanting to listen to maore Lennon and | was trying
to figure out | had a bit of an epiphany... | realized people love John
s0 much because he writes about himself and ultimately that's the human
condition people relate to.” €
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